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SALE  NUMBER  1 994 

PUBLIC  EXHIBITION  FROM  THURSDAY,  NOVEMBER  FIFTH 


NOTABLE  EXAMPLES  OF 

REMBRANDT 

ETCHINGS 

THE  COLLECTION  OF 

DR.  WILLIAM  HIRSCH 

NEW  YORK 

TO  BE  SOLD  BY  HIS  ORDER 

ALSO  SPLENDID  EXAMPLES  OF 
THE  WORK  OF 

D.  Y.  CAMERON,  ALBRECHT  DURER 
SEYMOUR  HADEN,  WHISTLER,  ZORN 
6?  OTHER  FAMOUS  ETCHERS 
FROM  THE  COLLECTIONS  OF 

JOHN  HARSON  RHOADES 

NEW  YORK 

TO  BE  SOLD  BY  HIS  ORDER 
6?  THE  LATE 

DR.  DUDLEY  TENNEY 

NEW  YORK 

TO  BE  SOLD  BY  ORDER 
OF  HIS  EXECUTORS 


TO  BE  SOLD  BY  AUCTION 
TUESDAY  EVENING 
NOVEMBER  TENTH 
AT  EIGHT-FIFTEEN 


THE  ANDERSON  GALLERIES 

[MITCHELL  KENNERLEY,  President] 

489  PARK  AVENUE  AT  FIFTY-NINTH  STREET,  NEW  YORK 


1925 


BEN  LOMOND 

BY  DAVID  YOUNG  CAMERON 
[^NUMBER  15!] 


SALE  NUMBER  1994 

PUBLIC  EXHIBITION  FROM  THURSDAY,  NOVEMBER  FIFTH 


NOTABLE  EXAMPLES  OF 

REMBRANDT 

ETCHINGS 

THE  COLLECTION  OF 

DR.  WILLIAM  HIRSCH 

NEW  YORK 

TO  BE  SOLD  BY  HIS  ORDER 

ALSO  SPLENDID  EXAMPLES  OF 
THE  WORK  OF 

D.  Y.  CAMERON,  ALBRECHT  DURER 
SEYMOUR  HADEN,  WHISTLER,  ZORN 
& OTHER  FAMOUS  ETCHERS 
FROM  THE  COLLECTIONS  OF 

JOHN  HARSON  RHOADES 

NEW  YORK 

TO  BE  SOLD  BY  HIS  ORDER 
fe?  THE  LATE 

DR.  DUDLEY  TENNEY 

NEW  YORK 

TO  BE  SOLD  BY  ORDER 
OF  HIS  EXECUTORS 


TO  BE  SOLD  BY  AUCTION 
TUESDAY  EVENING 
NOVEMBER  TENTH 
AT  EIGHT-FIFTEEN 


THE  ANDERSON  GALLERIES 

[MITCHELL  KENNERLEY,  President] 

489  PARK  AVENUE  AT  FIFTY-NINTH  STREET,  NEW  YORK 


192? 


CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision 
of  the  Auctioneer  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on 
account  as  may  be  required,  in  default  of  which  the  lots  purchased  shall  be 
resold  immediately. 

Purchases  to  be  removed  at  the  buyer’s  expense  and  risk  within  twenty-four 
hours  from  the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money 
to  be  paid  on  or  before  delivery,  in  default  of  which  The  Anderson  Galleries, 
Incorporated,  will  not  be  responsible  for  any  loss  or  damage  whatever,  but  the 
lot  or  lots  will  be  left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage 
charges. 

All  lots  will  be  placed  on  public  exhibition  before  the  date  of  sale,  for  examina- 
tion by  intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will 
not  be  responsible  for  the  correctness  of  the  description,  authenticity,  genuine- 
ness, or  for  any  defect  or  fault  in  or  concerning  any  lot,  and  make  no  warranty 
whatever,  but  will  sell  each  lot  exactly  as  it  is,  without  recourse. 

If  accounts  are  not  paid  and  purchases  removed  within  twenty-four  hours  of  the 
conclusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered, 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  The  Anderson  Gal- 
leries, Incorporated,  reserve  the  right  to  resell  the  lot  or  lots  by  either  private 
or  public  sale,  without  further  notice,  and  if  any  deficiency  arises  from  such 
resale  it  shall  be  made  good  by  the  defaulter,  together  with  all  expenses  in- 
curred. This  condition  shall  be  without  prejudice  to  the  right  of  this  Com- 
pany to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the  employ- 
ment of  carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible 
for  any  damage  arising  from  the  acts  of  such  carriers  and  packers. 

The  Anderson  Galleries  make  no  charge  for  executing  orders  for  their  cus- 
tomers and  use  all  bids  competitively,  buying  at  the  lowest  price  permitted 
by  other  bids. 

A Priced  Copy  of  this  Catalogue  may  he  obtained  for  One  Dollar 
for  each  Session  of  the  Sale 

THE  ANDERSON  GALLERIES,  INC. 

489  PARK  AVENUE  AT  FIFTY-NINTH  STREET,  NEW  YORK 

TELEPHONE  regent  0250  CATALOGUES  on  request 


SALES  CONDUCTED  BY  MR.  F.  A.  CHAPMAN  AND  MR.  A.  N.  BADE 


SALE  TUESDAY  EVENING,  NOVEMBER  TENTH,  AT  8:15 


NUMBERS  I- 1 /3 

OTTO  H.  BACHER 

i  A RAINY  NIGHT  VENICE 

Original  etching.  Signed  proof.  Framed.  ( Collection  of 
John  H arson  Rhoades) 

J 


FRANK  W.  BENSON 

2  MALE  WHISTLER 

Original  drvpoint.  Signed  proof. 


MUIRHEAD  BONE 


3 THE  SOLENT 

Original  etching.  Signed  proof.  Impressions  strictly  limited. 

/f<> " 

4 DRY  DOCK,  GLASGOW 

Original  etching.  Dodgson,  No.  48.  Signed  proof.  With  the 
title  in  the  artist’s  hand. 


,/M 


ROSA  BONHEUR 


5 STUDY  OF  CATTLE  AND  MEN 


ft 


Original  drawing,  about  1 1 x 16  inches, 
seal  of  the  Rosa  Bonheur  Sale.  Framed. 


With  the  stamp  and 


FELIX  BRACQUEMOND 

6 LE  PONT  DE  SAINT  PERE 
Original  etching.  Fine  impression  of  the  third  state.  Signed 
proof. 

7 THE  BATHER 

Original  etching.  Signed  artist’s  proof  on  India  paper. 


FELIX  BUHOT 


8 


SPLEEN  ET  IDEAL  OU  LE  FIACRE  AUX  AMOURS 
Original  etching  and  drypoint.  Bonrcard,  No.  73.  Rich  im- 
pression. 


9  LE  PEINTRE  DE  MARINE 

Original  etching  and  dry  point.  Bonrcard,  No.  146.  Fine 
impression  on  Japan  paper.  Signed  with  the  artist’s  red  owl 
J stamp. 


10  LA  TRAVERSEE 

Etching  on  aquatint  ground.  Bonrcard,  No.  143.  Beautiful 
impression  in  hrown  and  black.  With  the  red  owl  stamp. 


DAVID  YOUNG  CAMERON 


11  THE  GARGOYLES,  STIRLING  CASTLE 

Original  etching.  Rinder,  No.  284.  Second  state.  Signed 
< proof  on  Japan  paper. 


12 


OLD  BRIDGE,  WHITBY 

Original  etching.  Rinder,  No.  403.  First  state  of  three. 
Signed  proof.  Beautiful  impression  on  thin  Japan  paper. 
Rare.  Only  a small  number  printed. 


13 


ED 


WINCHESTER 

Original  drypoint.  A perfect  impression.  Signed  in  pencil. 
This  is  the  latest  and  one  of  the  finest  etchings  of  this  artist. 
'''Only  sixty  copies  have  been  printed. 


14  BATHS  OF  CARACALLA 

Original  drypoint.  Beautiful  proof  impression.  Signed  in 
pencil. 

2,  6 ‘'One  of  the  later  works,  and  printed  by  the  artist  himself.  An 
impression  of  great  beauty.  From  the  portfolio  of  an  original 
subscriber. 


O 


DAVID  YOUNG  CAMERON 


15  BEN  LOMOND 

Original  drvpoint.  Brilliant  proof  impression.  Signed  in 
pencil. 

jfi Hi  t)ne  of  the  artist’s  latest  works.  A superb  print  on  thin  Japan 
paper,  direct  from  the  portfolio  of  an  original  subscriber. 

[SEE  FRONTISPIECE] 


J.  T.  CLEMENS 

16  THE  DEATH  OF  GENERAL  MONTGOMERY 

Engraving  after  the  painting  by  John  Trumbull.  Published 
March  1798.  Fine  original  impression.  Full  margin.  Mar- 
gin slightly  foxed. 

/W  ' 


SAMUEL  COUSINS 


U 


GEORGIAN  A,  DP'CHESS  OF  DEVONSHIRE 
Mezzotint  after  Sir  Joshua  Reynolds.  Whitman,  No.  51. 
Signed  proof  before  all  letters  on  India  paper.  Limited  to  300 
proofs.  Folio.  Gilt  frame.  ( Collection  of  John  H arson 
Rhoades ) 


18 


f- 


POMONA 

Mezzotint  after  T.  E.  Millais.  Signed  artist’s  proof  on  India 
paper.  Folio.  Gilt  frame.  ( Collection  of  John  H arson 
Rhoades ) 


F.  S.  CHURCH 
19  THE  FIRST  CROW 

Humorous  pencil  drawing.  A young  rooster  valiantly  attempt- 
ing his  first  vocal  defiance  to  the  world  before  the  admiring 
regard  of  his  companion  ducklings.  Signed.  (Estate  of  Dr. 
Dudley  Tenney ) Height,  10  inches;  zvidth,  11  inches 


6 


F.  O.  C.  DARLEY 


TRAGEDY  AT  A CAMP  MEETING 

Original  pencil  drawing.  Signed.  ( Estate  of  Dr.  Dudley 
Tenney ) Height,  9 inches;  zvidth,  12  Jd  inches 

PORTRAIT  OF  WASHINGTON  IRVING  AND  HIS  DOG 
Original  pencil  drawing  from  life.  Signed  and  dated  July 
1848.  Mounted  and  framed  with  the  published  etching  of  the 
same  subject  by  James  D.  Smilie.  ( Estate  of  Dr.  Dudley 
Tenney)  Height,  gl/2  inches;  zvidth,  12  inches 

INDEPENDENCE  DAY 

Original  pencil  drawing.  A country  orator  seen  pointing  to 
the  flag  in  his  patriotic  address  to  the  tune  of  bursting  ‘crackers’ 
and  saluting  cannon  on  the  village  green.  Signed.  Framed. 
( Estate  of  Dr.  Dudley  Tenney) 

Height,  10  inches;  zvidth,  gl/2  inches 

SUNNY-SIDE,  THE  HOME  OF  WASHINGTON  IRVING 
Beautiful  pencil  and  wash  drawing.  Signed.  Dated  July  24th, 
1848.  Framed.  ( Estate  of  Dr.  Dudley  Tenney) 

Height,  gl/2  inches;  zvidth,  13V2  inches 


THE  RESCUE 

Original  pencil  drawing.  Signed.  The  incident  shows  a child 
being  snatched  from  the  path  of  a runaway  team  drawing  a 
‘covered  wagon.’  Framed.  ( Estate  of  Dr.  Dudley  Tenney) 

Height,  11  inches;  zvidth,  9 inches 


AN  INDIAN  RAID 

Original  sepia  wash  and  pencil  drawing.  Signed.  Probably 
to  illustrate  one  of  Cooper’s  tales.  ( Estate  of  Dr.  Dudley 
Tenney)  Height,  9 inches;  zvidth,  13  inches 

WILLIAM  DICKINSON 
FREDERICK  DUKE  OF  YORK 

Mezzotint  after  the  painting  by  Hoppner.  Proof  before  all 
letters.  Smith,  No.  93.  Trimmed  to  the  plate-mark. 


4 


ALBRECHT  DURER 


27  THE  HOLY  FAMILY  WITH  THE  DRAGON  FLY 
Engraving.  Bartsch,  No.  44.  Early  impression  with  the  slip 
stroke  above  the  Virgin’s  head.  Traces  of  an  old  fold  have 
been  almost  obliterated  by  mounting.  .{Collection  of  John 

^ r-  Harson  Rhoades ) 

28  MELANCHOLIA 

Engraving.  Bartsch,  No.  74.  A good  impression,  in  excellent 
condition.  No  margin.  A very  tiny  hole  in  the  granite  block 
J 0 ■'--repaired. 


29 


THE  OFFER  OF  LOVE 

Engraving.  Bartsch,  No.  93.  Stain  in  the  sky  and  skilful 
marginal  restorations.  {Collection  of  John  Harson  JHioadcs ) 


30  THE  PROMENADE  (LORD  AND  LADY  WALKING) 
Engraving.  Bartsch,  No.  94.  Clear  impression.  Thin  in 
spots  through  removal  from  former  mount.  {Collection  of 
John  Harson  Rhoades ) 


31  PEASANTS  AT  MARKET 
Engraving.  Bartsch,  No.  89. 
7^^-  in  upper  corner.  Framed. 
Rhoades ) 


Fair  impression.  Slight  repair 
{Collection  of  John  Harson 


32 


THE  ANGEL  IMPRISONING  THE  DRAGON 
Original  woodcut.  Rebacked,  edge  frayed  at  one  side.  Framed. 
{Collection  of  John  Harson  Rhoades ) 


GERARD  EDELINCK 


00 


V 0 


PHILLIP  DE  CHAMPAIGNE 

Engraving  after  the  artist’s  self-portrait.  Good  impression  of 
a famous  and  most  beautiful  print.  Black  and  gold  frame. 


5 


EDWARD  FISHER 


34 

LADY  ELIZABETH  KEPPEL 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds.  Smith, 
No.  36.  Third  state.  Fine  impression  before  the  inscription 
was  burnished  out  and  re-engraved.  Margin  trimmed  to  plate- 
mark.  Folio,  gilt  frame.  ( Collection  of  John  Harson  Rhoades ) 

35 

CHARLES  STORM  VAN’S  GRAVESANDE 

THE  CATHEDRAL  OF  DORDRECHT 

Original  etching.  Signed  proof  on  Whatman  paper.  Only  120 

A 

V 

impressions  made  and  plate  destroyed.  Folio.  Oak  frame. 
( Collection  of  John  Harson  Rhoades ) 

36 

SIR  FRANCIS  SEYMOUR  HADEN 
FULHAM 

A 

P ^ 

Original  etching.  Harrington,  No.  19.  Second  state.  Signed 
proof. 

37 

ON  THE  TEST 

Original  etching.  Harrington,  No.  20.  First  or  published 

$ 6 ' 

state.  Signed  proof. 

38 

if' 

KEW  AIT 

Original  etching.  Harrington,  No.  86.  Only  state.  Nice  im- 
pression of  this  pretty  little  plate. 

39 

BATTERSEA  REACH 

Original  etching.  Harrington,  No.  52.  First  state.  Brilliant 

=2°  ' 

impression.  Framed. 

40 

A 

/a.' 

BRENTFORD  FERRY 

Original  etching.  Harrington,  No.  75.  Only  published  state. 
Good  impression. 

41 

THE  TOWING  PATH 

A 

xl' 

Original  etching.  Harrington,  No.  76.  Second  or  published 
state.  Rich  impression. 

A 

6 


SHERE  MILL  POND 
BY  SIR  FRANCIS  SEYMOUR  HADEN 
THE  ARTIST’S  MOST  FAMOUS  WORK 

[number  42J 


SHERE  MILL  POND  (The  Larger  Plate) 

Original  etching.  Harrington,  No.  38.  Second  state.  Signed 
in  the  plate.  Brilliant  impression. 

^"The  artist’s  most  famous  work.  A masterpiece  of  landscape 
etching. 


[see  illustration] 


43  HANDS  ETCHING — O LABORUM 

Original  etching.  Harrington,  No.  94.  Eirst  state.  Trial 
^ / proof  on  vellum.  Framed. 


44  TWICKENHAM  BUSHES 


fb 


Original  etching. 
Rare. 


Harrington,  No.  108. 


7 


SIR  FRANCIS  SEYMOUR  HADEN 


45  ERITIi  FROM  THE  BALCONY  OF  THE  YACHT 
TAVERN 

Original  etching  on  zinc.  Harrington,  No.  112.  Fine  impres- 
j si  on. 

Very  rare. 


46 


H 


b 


BREAKING  UP  OF  THE  “AGAMEMNON” 

Original  etching.  Harrington,  No.  145.  Unpublished  state. 
Signed  proof,  with  a note  by  the  artist. 

A fine  impression  of  this  interesting  plate.  A note  on  the  lower 
margin  in  pencil  by  Haden  declares  this  to  he  an  “ unpublished 
state  with  additional  bulk  of  timber.” 


THE  BOAT-HOUSE 

Original  etching.  Harrington,  No.  156.  First  state.  Signed 
proof. 


CHALLOW  FARM 

Original  etching.  Harrington,  No.  175.  First  state.  Signed 
proof.  Good  impression. 

GRAYLING  FISHING 

Original  mezzotint.  Harrington,  No.  241.  Only  state.  Signed 
proof. 


WINSLOW  HOMER 


50  THE  GREAT  DISMAL  SWAMP 

Original  black  chalk  drawing.  Simple  hut  vigorous  drawing, 
conveying  to  the  utmost  the  dismal  atmosphere  of  this  dreaded 
J swamp.  Signed  and  dated  1886.  Framed.  ( Estate  of  Dr. 
Dudley  Tenney ) Height,  13  inches;  width,  19  inches 

Accompanied  by  a short  note  of  presentation  to  Dr.  Tenney, 
with  an  amusing  sketch. 


ALBANY  E.  HOWARTII 


51  COURTYARD  IN  SPAIN 

Original  drypoint.  Signed  proof.  Brilliant  impression. 


A 


8 


ILLUSTRATORS 


52  (a)  SEEING  THE  LAKES 

Pen  drawing  by  Edwin  A.  Abbey. 

(b)  TOO  LATE 

Humorous  pen  drawing  by  Charles  Keene. 

(c)  AN  INDUCEMENT 

Pen  drawing  bv  George  Du  Maurier.  All  signed  and  framed. 
f f (Estate  of  Dr.  Dudley  Tenney)  (3) 


53  THE  DANCE 

Original  lithograph.  One  of  25  proofs.  Framed.  ( Collection 
of  John  H arson  Rhoades) 


JOHN  LEECH 

54  THE  HAMPTON  COURT  BUS 

Original  pencil  drawing.  Signed  and  dated  1864.  ( Estate  of 


55  DEMOLISHING  THE  GRAND  TURK,  OR  RUSSIA 
HASTENING  THE  MILLENNIUM 

Original  water-color  and  pen  caricature.  Signed  with  initials. 
^ ^ Framed.  ( Estate  of  Dr.  Dudley  Tenney) 

56  A FINE  LITTLE  FELLOW 

Or  iginal  pencil  and  wash  drawing.  Signed  with  initials.  The 
following  caption  in  the  artist’s  hand:  “ Well ! I declare  11010, 

jj  ^ ^he  is  a fine  little  fellow.”  (“I  should  like  to  smother  the  little 
fright”).  Framed.  ( Estate  of  Dr.  Dudley  Tenney) 

57  RETURNING  FROM  THE  DERBY  (Drawing  for  ‘Punch’) 
Original  pen-and-ink  drawing.  Signed.  An  amusing  scene 

^ along  the  road.  Caption  in  the  artist’s  hand.  Framed.  ( Estate 
jj  ^ of  Dr.  Dudley  Tenney) 


FAN  TIN  LATOUR 


Dr.  Dudley  Tenney) 


9 


ALPHONSE  LEGROS 


58 


59 


/6  - 


60 


61 


63 

A A 

64 


( 

V 


PORTRAIT  OF  CARDINAL  MANNING,  ARCHBISHOP 
OF  WESTMINSTER 

Original  etcliing.  Signed  artist’s  proof.  One  of  the  artist’s 
greatest  works. 


P.  LOMBART 

MARGARET,  COUNTESS  OF  CARLISLE  AND  DAUGH- 
TER; ELIZABETH,  COUNTESS  OF  CASTLEHAVEN; 
COUNTESS  ANNE  DE  MORTON 

Line  engravings  after  the  paintings  by  Van  Dyck.  Fine  im- 
pressions. Margin  showing  plate-mark.  Both  framed.  ( Col- 
lection of  John  H arson  Rhoades)  (3) 

JAMES  McARDELL 

LORDS  JOHN  AND  BERNARD  STUART 
Mezzotint  after  the  painting  by  Van  Dyck.  Beautiful  im- 
pression. Margin  trimmed  to  the  plate-mark.  Black  and  gold 
frame. 


EDOUARD  MANET 

LE  BAILARIN  (DON  MARIANO  CAMPRULI) 

Original  etching.  Moreau-Nelaton,  No.  31. 

CHARLES  MERYON 
PORTRAIT  OF  MERYON 

Lithograph  by  Leopold  Flameng.  Fine  proof  on  vellum  paper. 
LA  GALERIE  NOTRE  DAME 

Original  etching.  Delteil,  No.  26.  Third  state.  Fine  im- 
pression. Gilt  frame. 

MINISTERE  DE  LA  MARINE 

Original  etching.  Delteil,  No.  45.  Published  state.  Nice  im- 
pression. 

REBUS.  SET  OF  THREE 

Original  etchings.  Delteil,  Nos.  100,  101,  102.  From  the 
Burty  sale,  and  with  the  stamp.  (3) 


ro 


J.  F.  MILLET 


66  LA  VEILLEE 

Original  etching.  Delteil,  No.  14.  First  state.  Beautiful  im- 
pression. A note  on  the  back  in  the  artist’s  hand  indicates  this 
to  be  the  fifth  impression. 

Very  rare. 

GEORGE  MORLAND 

67  COTTAGERS;  TRAVELLERS  (A  Pair) 

Mezzotints  by  William  Ward  after  the  paintings  by  George 
Morland.  Frankau,  Nos.  78  and  298.  London,  Published 
Feby.  1791  by  T.  Simpson,  St.  Pauls  Church  Yard.  Partly 
colored.  Showing  fair  margins.  Line  of  publication  of  the 
first  in  ink.  Framed.  ( Estate  of  Dr.  Dudley  Tenney ) (2) 

s’  An  unusual  pair. 

ROBERT  NANTEUIL 

68  MICHAEL  LE  TELLIER;  JOANNES  DORIEV 
Engraved  portraits.  Brilliant  impressions.  Without  margins. 

^ Both  framed.  ( Collection  of  John  Harson  Rhoades ) (2) 

CHARLES  A.  PLATT 

69  OLD  COVERED  BRIDGE,  HARTFORD 
Original  etching.  Signed  proof  on  Japan  paper. 

W.  H.  POWELL 

70  PORTRAIT  OF  WASHINGTON  IRVING 

^ Original  wash  drawing.  Irving  seen  seated  at  the  window  of 
^ his  library.  Signed.  Framed.  ( Estate  of  Dr.  Dudley  Tenney ) 

Height,  i6y4  inches;  zvidth,  1 2 JJ  inches 

HOWARD  PYLE 

71  FATHER  KNICKERBOCKER 

Original  pencil  and  wash  drawing.  An  old  Dutch  ‘burgher’  of 
jlj  New  Amsterdam  is  seen  contentedly  smoking  his  long  stem  pipe 
^ as  he  reads  in  his  garden.  Beside  him  is  his  flagon  of  beer  and 
the  ever-present  stein.  Finely  executed.  Signed.  Framed. 
( Estate  of  Dr.  Dudley  Tenney ) 

Height,  12  inches;  zvidth,  92/3  inches 


ETCHINGS  OF  REMBRANDT  VAN  RIJN 
THE  COLLECTION  OF  DR.  WILLIAM  HIRSCH 

72 

NUMBERS  72-150 

REMBRANDT  IN  VELVET  CAP  AND  PLUME 
Original  etching.  Bartsch,  No.  2o;'Hind,  No.  156.  Only  state. 
Good  impression. 

73 

(a)  REMBRANDT  WITH  PLUMED  CAP 

Original  etching.  Bartsch,  No.  25;  Hind,  No.  no.  Third 

state.  Fair  impression. 

(6)  ST.  JEROME  READING 

Original  etching.  Bartsch,  No.  100;  Hind,  No.  1 19.  Second 
state.  Fair  impression.  (2) 

74 

ABRAHAM  ENTERTAINING  THE  ANGELS 
Original  etching.  Bartsch,  No.  29;  Hind,  No.  286.  Only  state. 

Superb  impression  cut  to  the  plate  mark.  Berlin  Museum 
duplicate. 

75 

ABRAHAM  CASTING  OUT  HAGAR  AND  ISHMAEL 
Original  etching.  Bartsch,  No.  30;  Hind,  No.  149.  Only  state. 

U' 

Fine  impression,  with  a stain. 

76 

ABRAHAM  CARESSING  ISAAC 

30  - 

Original  etching.  Bartsch,  No.  33;  Hind,  No.  148.  Second 
state.  Good  impression. 

77 

TRIUMPH  OF  MORDECAI 

Original  etching.  Bartsch,  No.  40 ; Hind,  No.  172.  Only  state. 
Fine  impression,  in  excellent  condition. 

00 

TOBIT  BLIND  (LARGER  PLATE) 

/O  ' 

Original  etching.  Bartsch,  No.  42;  Hind,  No.  252.  Only  state. 
Good  impression.  “No.  41“  written  in  ink  on  the  face  of  the 
lower  right  corner  of  the  print. 

12 


79 


ANGEL  DEPARTING  FROM  THE  FAMILY  OF 
TOBIAS 

Original  etching.  Bartsch,  No.  43;  Hind,  No.  185.  First  state 
of  three.  Superb  impression,  in  good  condition. 


80 


THE  ANGEL  APPEARING  TO  THE  SHEPHERDS 
Original  etching.  Bartsch,  No.  44;  Hind,  No.  120.  Third 
state.  Beautiful  impression  of  the  first  finished  state.  From 
the  Peoli  Collection. 


81  THE  ANGEL  APPEARING  TO  THE  SHEPHERDS 
0 Original  etching.  Bartsch,  No.  44;  Hind,  No.  120.  Third 
state.  Fair  impression. 


82 


THE  ADORATION  OF  THE  SHEPHERDS,  WITH  THE 
LAMP 

Original  etching.  Bartsch,  No.  45;  Hind,  No.  273.  Second 
state.  Fine  impression,  in  excellent  condition. 


83 

1^' 


ADORATION  OF  THE  SHEPHERDS:  NIGHT  PIECE 
Original  etching.  Bartsch,  No.  46;  Hind,  No.  255.  Seventh 
state,  in  good  condition. 


84 


// 


fo 


THE  CIRCUMCISION  IN  THE  STABLE 

Original  etching.  Bartsch,  No.  47;  Hind,  No.  274.  Second 

state  of  three.  Brilliant  impression.  Slight  stain. 


85  PRESENTATION  IN  THE  TEMPLE:  OBLONG  PRINT 
Original  etching.  Bartsch,  No.  49;  Hind,  No.  162.  Second 
0 ' state.  Fine  impression,  with  large  margin. 


86  (a)  PRESENTATION  IN  THE  TEMPLE:  SMALL 

^ f ' PLATE 

Original  etching.  Bartsch,  No.  51;  Hind,  No.  18.  Second 
state.  Fair  impression,  with  some  stains. 

(&)  THE  TRIBUTE  MONEY 

Original  etching.  Bartsch,  No.  68;  Hind,  No.  124.  Second 
state.  Fine  impression,  with  margin.  (2) 


13 


87 


(a)  HOLY  FAMILY  CROSSING  A BROOK 

Original  etching.  Bartsch,  No.  55;  Hind,  No.  276.  Only 
state.  Good  impression,  somewhat  stained. 

(b)  JOSEPH  AND  POTIPHAR’S  WIFE 

Original  etching.  Bartsch,  No.  39;  Hind,  No.  118.  Second 
state.  Good  impression.  (2) 


88 


'1 


89 


90 


VIRGIN  AND  CHILD  IN  THE  CLOUDS 

Original  etching.  Bartsch,  No.  61 ; Hind,  No.  186.  First 

state  of  two.  Beautiful  impression. 

VIRGIN  AND  CHILD  WITH  THE  CAT 
Original  etching.  Bartsch,  No.  63;  Hind,  No.  275.  Second 
state.  Very  fine  impression.  Torn  slightly  within  the  margin 
at  the  top. 

CHRIST  DISPUTING  WITH  THE  DOCTORS 
Original  etching.  Bartsch,  No.  64;  Hind,  No.  277.  First 
state.  Very  fine  impression,  in  excellent  condition. 


91 


92 


V 


CHRIST  DISPUTING  WITH  THE  DOCTORS 
Original  etching.  Bartsch,  No.  65;  Hind,  No.  257.  Second 
state  of  three.  Good  impression.  Slight  stains. 

RAISING  OF  LAZARUS  (LARGER  PLATE) 

Original  etching.  Bartsch,  No.  73;  Hind,  No.  96.  Seventh 
r state  of  thirteen.  Beautiful  impression. 


7 


?> 


93 

UO 


CHRIST  DRIVING  OUT  THE  MONEY-CHANGERS 
Original  etching.  Bartsch,  No.  69;  Hind,  No.  126.  Second 
state.  Good  impression. 


94  CHRIST  AND  THE  WOMAN  OF  SAMARIA 
Original  etching.  Bartsch,  No.  70;  Hind,  No.  294. 
/ state.  Fine  impression,  with  a slight  stain. 


Third 


95 


RAISING  OF  LAZARUS  (SMALLER  PLATE) 

Original  etching.  Bartsch,  No.  72;  Hind,  No.  198.  First  state. 
Very  fine  impression,  in  excellent  condition.  From  the  Col- 
lection of  Dr.  W.  Ackermann. 


CHRIST  PREACHING 
BY  REMBRANDT  VAN  RIJN 

[^NUMBER  96^ 


96 


CHRIST  PREACHING 

Original  etching.  Bartsch,  No.  67;  Hind,  No.  256.  Only  state. 
Beautiful  impression,  with  margin.  From  the  Collection  of 
A.  M.  Burritt. 

A beautiful  print  very  rich  in  clrypoint  work. 


[see  illustration] 

15 


97 


98 


100 


101 


102 


2 


10 


ft 


104 


/ 


0 


CHRIST  BEFORE  PILATE 

Original  etching.  Bartsch,  No.  77;  Hind,  No.  143.  Fourth 
state  of  five.  Superb  impression.  Framed. 

✓ 

THE  CRUCIFIXION  (SMALL  PLATE) 

Original  etching.  Bartsch,  No.  80;  Hind,  No.  123.  Only  state. 
Fair  impression,  with  margin.  From  the  Favet  Collection. 

DESCENT  FROM  THE  CROSS 

Original  etching.  Bartsch,  No.  81;  Hind,  No.  103.  Fifth 
state.  Fair  impression.  Slightly  trimmed  inside  lower  plate- 
mark. 

DESCENT  FROM  THE  CROSS  BY  TORCHLIGHT 
Original  etching.  Bartsch,  No.  83 ; Hind,  No.  280.  Only 
state.  Good  impression.  A mended  spot  and  several  thin 
places. 

CHRIST  CARRIED  TO  THE  TOMB 

Original  etching.  Bartsch,  No.  84;  Hind,  No.  215.  Only  state. 

Fine  impression,  in  excellent  condition. 

CHRIST  AT  EMMAUS 

Original  etching.  Bartsch,  No.  87;  Hind,  No.  282.  Third 
state.  Fair  impression.  With  collector’s  mark,  Lugt,  No.  2805. 

RETURN  OF  THE  PRODIGAL  SON 

Original  etching.  Bartsch,  No.  91  ; Hind,  No.  147.  Only 

state.  Very  fine  impression.  One  slight  stain. 

(a)  BEHEADING  OF  JOHN  THE  BAPTIST 

Original  etching.  Bartsch,  No.  92;  Hind,  No.  171.  Second 

state.  Mended  spot. 

(&)  CHRIST  CRUCIFIED  BETWEEN  TWO  THIEVES 
Original  etching.  Bartsch,  No.  79;  Hind,  No.  173.  Late  im- 
pression. (2) 

PETER  AND  JOHN  HEALING  THE  CRIPPLE 
Original  etching.  Bartsch,  No.  94;  Hind,  No.  301.  Second 
state  of  four.  Beautiful  early  impression,  in  perfect  condition. 


16 


io6 


/a 

} ^ 


BAPTISM  OF  THE  EUNUCH 

Original  etching.  Bartsch,  No.  98;  Hind,  No.  182.  Second 
state.  Fair  impression.  From  the  W.  Roller  Collection. 

THE  DEATH  OF  THE  VIRGIN 

Original  etching.  Bartsch,  No.  99;  Hind,  No.  161.  Fourth 
state.  Good  impression.  A few  slight  mended  tears  and  a 
small  stain. 


108 


ft 


ST.  JEROME  PRAYING 

Original  etching.  Bartsch,  No.  10 1 ; Hind,  No.  94.  Fair  im- 
pression. From  the  J.  E.  De  Wit  Collection. 


2 


109 


1 10 


3 a 


ST.  JEROME  KNEELING  IN  PRAYER 

Original  etching.  Bartsch,  No.  102;  Hind,  No.  140.  Only 

state.  Excellent  impression,  with  margin. 

THE  SHIP  OF  FORTUNE 

Original  etching.  Bartsch,  No.  in;  Hind,  No.  106.  Second 
state  of  three.  Brilliant  impression. 


1 1 1 


1 12 


THE  STAR  OF  THE  KINGS 

Original  etching.  Bartsch,  No.  113;  Hind,  No.  254.  Only 
state.  Fair  impression.  Several  mended  spots. 

THE  LARGE  LION  HUNT 

Original  etching.  Bartsch,  No.  114;  Hind,  No.  181.  Second 
state.  Fine  impression.  The  print  has  been  repacked. 


/ 


r 


THE  SMALL  LION  HUNT  WITH  TWO  LIONS 
Original  etching.  Bartsch,  No.  115;  Hind,  No.  180. 
state.  Brilliant  impression. 


Second 


1 14  JACOB  AND  LABAN 

Original  etching.  Bartsch,  No.  118;  Hind,  No.  183.  Second 
I 9 state.  Wry  fine  impression. 

1 15  THE  STROLLING  PLAYERS 

Original  etching.  Bartsch,  No.  119;  Hind,  No.  142.  First 
state  of  two.  Beautiful  impression.  Several  stains  and  thin 
spots.  From  the  Collections  of  A.  Firmin  Didot  and  Marv  J. 
Morgan. 


1 7 


1 1 6 


THE  GOLDSMITH 

Original  etching.  Bartsch,  No.  123;  Hind,  No.  285.  First 
state.  Fine  impression.  From  the  Dr.  E.  Peart  Collection. 
Small  brown  stain  in  background. 


11 7 


THE  GOLF  PLAYER 

Original  etching.  Bartsch,  No.  125;  Hind,  No.  272.  Second 
state.  Good  impression,  with  tiny  margin.  From  the  Col- 
lection of  G.  Storck,  Milan,  1797. 


1 18 


1 


THE  SCHOOLMASTER 

Original  etching.  Bartsch,  No.  128;  Hind,  No.  192.  Fine  im- 
pression, with  tiny  margin.  With  collector’s  mark,  Lugt  No. 
2805. 


1 19  MAN  DRAWING  FROM  A CAST 

Original  etching.  Bartsch,  No.  130;  Hind,  No.  191.  First 
6 ' state.  Good  impression,  with  tiny  margin. 


120 


121 


2 


O)  PEASANT  FAMILY  ON  THE  TRAMP 

Original  etching.  Bartsch,  No.  131  ; Hind,  No.  259.  First 

state.  Good  impression,  with  unusually  large  margin. 

(b)  JOSEPH’S  COAT  BROUGHT  TO  JACOB 
Original  etching.  Bartsch,  No.  38;  Hind,  No:  104.  Late  im- 
pression. (2) 

THE  CARD  PLAYER 

Original  etchings.  Bartsch,  No.  136;  Hind,  No.  190.  Three 
separate  impressions  of  the  same  plate  in  three  different  states, 
— the  first,  second  and  third  states.  Good  impressions.  (3) 


122  CAVALRY  FIGHT 

Original  etching.  Bartsch,  No.  139;  Hind,  No.  100.  Second 
z''  state.  Good  impression,  with  tiny  margin. 


123  TURBANED  SOLDIER  ON  HORSEBACK 

Original  etching.  Bartsch,  No.  139;  Hind,  No.  99.  Second 
state.  Good  impression,  with  slight  margin.  A slight  stain. 


124 


2 


STUDENT  AT  A TABLE  BY  CANDLE-LIGHT 
Original  etching.  Bartsch,  No.  148;  Hind,  No.  202. 
state.  Good  impression.  Corners  mended. 


Sixth 


18 


125 


MAN  IN  CLOAK  AND  FUR  CAP  LEANING  AGAINST 
A BANK 

Original  etching.  Bartsch,  No.  151 ; Hind,  No.  14.  Only  state. 
Fine  impression.  From  the  J.  E.  de  Wit  Collection. 


126  (a)  BEGGAR  MAN  AND  BEGGAR  WOMAN  CON- 

VERSING 

Original  etching.  Bartsch,  No.  164;  Hind,  No.  7.  Second 
state.  Fine  impression,  with  slight  margin.  From  the  J.  E. 
^ ^ de  Wit  Collection. 

( b ) STUDY  FROM  THE  NUDE 

Original  etching.  Bartsch,  No.  196;  Hind,  No.  221.  Second 
state.  Fair  impression.  Several  mended  tears.  (2) 


127  BEGGARS  AT  THE  DOOR  OF  A HOUSE 

Original  etching.  Bartsch,  No.  176;  Hind,  No.  233.  Second 
state.  Good  impression,  with  tiny  margin.  A few  small  spots. 

128  ARTIST  DRAWING  FROM  MODEL,  UNFINISHED 
PLATE 

Original  etching.  Bartsch,  No.  192;  Hind,  No.  231.  Second 
state.  Fair  impression,  somewhat  spotted. 


129 


TWO  STUDIES  FROM  THE  NUDE,  WITH  WOMAN 
AND  BABY  IN  BACKGROUND 

Original  etching.  Bartsch,  No.  194;  Hind,  No.  222.  First 
state.  Very  fine  impression,  with  tiny  margin.  From  the  W. 
Esdaile  Collection. 


I 


130  THE  BATHERS 

Original  etching.  Bartsch,  No.  195;  Hind,  No.  250.  Second 
state.  Fine  impression  with  tiny  margin.  From  the  De  Vaulx 
^ Collection. 


(a)  WOMAN  WITH  HER  FEET  IN  THE  WATER 
Original  etching.  Bartsch,  No.  200;  Hind,  No.  298.  Good 
impression,  with  a few  slight  stains. 

(b)  PEASANT  WITH  HIS  HANDS  BEHIND  HIS  BACK 
Original  etching.  Bartsch,  No.  135;  Hind,  No.  69.  Fourth 
state.  Good  impression.  (2) 


19 


LANDSCAPE 

BY  REMBRANDT  VAN  RIJN 

[number  132] 


132  LANDSCAPE  WITH  COTTAGE  AND  LARGE  TREE 

Original  etching.  Bartsch,  No.  226;  Hind,  No.  177.  Only 
state.  Beautiful  impression,  in  excellent  condition.  One  slight 
^ ^ grubbed  spot  in  the  blank  skv.  From  the  W.  Drugulin  Collec- 
I tion. 

Very  fine  and  rare. 

[see  illustration] 


20 


} 


133 


(a)  THE  BOAT  HOUSE 

Original  etching.  Bartsch,  No.  231;  Hind,  No.  21 1.  Late 
impression. 

(&)  OLD  MAN  SHADING  HIS  EYES 

Original  etching.  Bartsch,  No.  259;  Hind,  No.  169.  Second 

state.  Good  impression.  (2) 


134 


THE  GOLD-WEIGHER’S  FIELD 

Original  etching.  Bartsch,  No.  234;  Hind,  No.  249.  Only 
state.  Fine  impression,  with  margin.  One  large  and  one  small 
mended  tear  across  the  middle  of  the  print.  From  the  Col- 
lection of  Mary  Jane  Morgan. 


135  BUST  OF  OLD  BEARDED  MAN  LOOKING  DOWN 
Original  etching.  Bartsch,  No.  260;  Hind,  No.  47.  Second 
state.  Good  impression. 

30  - 

136  (a)  J.  A.  VAN  DER  LINDEN 

Original  etching.  Bartsch,  No.  264;  Hind,  No.  268.  Fifth 
state.  Fine  impression.  Lower  blank  margin  has  been  cut. 
A few  slight  stains. 

(&)  OLD  MAN  SEATED,  WITH  FLOWING  BEARD 
Original  etching.  Bartsch,  No.  262;  Hind,  No.  92.  Third 
Y state.  Fair  impression.  Cut  to  plate-mark.  (2) 


137  JAN  SYLVIUS 

Original  etching.  Bartsch,  No.  266;  Hind,  No.  ill.  Second 
state.  Good  impression. 


138 

' 


(a)  MANASSEH  BEN  ISRAEL 

Original  etching.  Bartsch,  No.  269;  Hind,  No.  146.  Second 
state  of  three.  Beautiful  impression.  From  the  W.  Roller 
and  Doffinger  Collections. 

(b)  J.  A.  VAN  DER  LINDEN 

Original  etching.  Bartsch,  No.  264;  Hind,  No.  268.  Seventh 
state.  Fair  impression.  (2) 


21 


139  DR-  FAUSTUS 


Original  etching.  Bartsch,  No.  270;  Hind,  No.  260.  Third 
state.  Very  fine  impression  on  Japan  paper,  in  perfect  condi- 
tion. From  the  Collection  of  the  Duke  of  Arenberg. 

Very  fixe  and  very  rare. 


[see  illustration] 


/ 


140  CLEMENT  DE  JONGHE 

Original  etching.  Bartsch,  No.  2 72;  Hind,  No.  251. 
state.  Beautiful  impression,  in  excellent  condition. 


Fifth 


14 1 TAN  LUTMA 

Original  etching.  Bartsch,  No.  276;  Hind,  No.  290.  Third 
^ state.  Fine  impression,  in  excellent  condition. 

/6*  ' 

142  JAN  UYTENBOGAERT 

Original  etching.  Bartsch,  No.  279;  Hind,  No.  128.  Sixth 
state.  Brilliant  impression.  On  heavy  paper. 


JAN  UYTENBOGAERT 

Original  etching.  Bartsch,  No.  279;  Hind,  No.  128.  Fifth 
state.  Fair  impression.  Duplicate  of  the  University  Library, 
Cambridge. 


144 


THE  GOLD-WEIGHER 

Original  etching.  Bartsch,  No.  281 ; Hind,  No.  167.  Fourth 
state.  Fair  impression. 


145  («)  OLD  BEARDED  MAN  IN  HIGH  FUR  CAP 

Original  etching.  Bartsch,  No.  290;  Hind,  No.  130.  Only 
state.  Fine  impression,  hut  trimmed  inside  plate-mark.  From 
the  E.  Schultze  Collection. 

O ^ / (b)  THE  WHITE  NEGRESS 

Original  etching.  Bartsch,  No.  357;  Hind,  No.  364.  Only 
state.  Very  fine  impression,  hut  cut  inside  the  plate-mark.  An 
inch  and  a half  missing  at  the  top  and  bottom,  and  about  one 
quarter  inch  at  the  side.  (2) 


DR.  FAUSTUS 

BY  REMBRANDT  VAN  RIJN 
[^NUMBER  I 39H 


146 


BUST  OF  MAN,  PERHAPS  REMBRANDT’S  FATHER 
Original  etching.  Bartsch,  No.  304;  Hind,  No.  21.  Fifth 
state.  Brilliant  impression,  in  excellent  condition.  From  the 
Duke  of  Arenberg  Collection. 


147 


BUST  OF  BEARDLESS  MAN  IN  FUR  CLOAK  AND 
CAP 

Original  etching.  Bartsch,  No.  307;  Hind,  No.  84.  Second 
state.  Brilliant  impression,  in  excellent  condition. 


148 


REMBRANDT’S  MOTHER,  IN  WIDOW’S  DRESS 
Original  etching.  Bartsch,  No.  344;  Hind,  No.  91.  Second 
state.  Fine  impression,  in  fine  condition. 


REMBRANDT’S  MOTHER,  WITH  HAND  ON  CHEST 
Original  etching.  Bartsch,  No.  349;  Hind,  No.  50.  Second 
state  of  four.  Beautiful  impression,  in  perfect  condition.  From 
the  Duke  of  Arenberg  Collection. 


150  ( a ) THREE  HEADS  OF  WOMEN,  ONE  ASLEEP 

Original  etching.  Bartsch,  No.  368.  Hind,  No.  152.  Second 
state.  Late  impression. 

(b)  STUDIES  OF  THE  HEAD  OF  SASKIA  AND 
OTHERS 

/ ^ s'  Original  etching.  Bartsch,  No.  365;  Hind,  No.  145.  Only 
' state.  Fine  impression.  One  brown  stain. 


REMBRANDT  VAN  RIJN 

1 51  MANASSEH  BEN  ISRAEL:  JAN  LUTMER;  THOMAS 
JACOB  HAARING;  REMBRANDT  DRAWING  AT  A 
WINDOW;  THE  RETURN  OF  THE  PRODIGAL 
Etchings.  Impressions  from  the  original  reworked  plates. 
^Also  etched  portrait  of  Adam  Alexius  Bierling  by  Hollar  after 
Holbein.  6 pieces  in  one  frame.  ( Collection  of  John  Harson 
Rhoades ) 


24 


SAMUEL  W.  REYNOLDS 


I773-I^35 

152  HER  GRACE  THE  DUCHESS  OF  BEDFORD 

Mezzotint  after  the  painting  by  John  Hoppner.  Whitman, 
No.  21.  Fifth  state.  Margin  trimmed  to  plate-mark.  Fine 
impression.  ( Collection  of  John  Harson  Rhoades ) 


153 


P- 


A.  H.  RITCEIIE 

WASHINGTON’S  RECEPTION  OF  THE  NOTABLES 
OF  THE  NATION 

Line  engraving  after  the  painting  by  Daniel  Huntington. 
Signed  artist’s  proof.  Large  folio.  Gilt  frame.  With  the 
key  plate.  ( Collection  of  John  Harson  Rhoades ) (2) 


CHRISTI  ANO  RUGENDAS 

154  KNIGHTS  IN  COMBAT  (A  Pair) 

Etchings  after  G.  P.  Rugendas.  Framed.  ( Collection  of  John 
Harson  Rhoades ) (2) 

to  ' 

HENRY  G.  RUSHBURY 

155 

MARGERY  RYERSON 

156  RESTING 
Original  etching.  Signed  proof. 


THE  HARBOUR 

Original  drypoint  etching.  Signed  artist’s  proof.  One  of  fifty 
impressions. 


JOHN  SMITH 


157  MADAM  DAVENANT;  MARY  BEATRIX,  OUEEN  OF 
JAMES  II. 

^ Mezzotint  portraits  after  G.  Kneller.  The  first  an  early  state 
before  the  title.  Fine  impressions.  (2) 


25 


CHARLES  TURN  El 


THE  LADY  GEORG  I ANA  FANE 

Mezzotint  after  the  painting  by  Sir  Thomas  Lawrence.  Bril- 
liant impression.  Folio.  Gilt  frame.  ( Collection  of  John 
Harson  Rhoades) 

GERARD  VALCK 

1 59  NELL  G WYNN 

Engraving  after  the  painting  by  Lely.  A rare  and  beautiful 
portrait.  Black  and  gold  frame. 

O ' 

VISSCHER  AND  GALE 

160  (a)  GELLIUS  DE  BOVMA 

Line  engraving  hv  C.  Visscher.  Beautiful  impression  of  a 
masterful  portrait. 

(b)  HENDRIK  NOTEMAN 

Mezzotint  portrait  by  j.  Gale.  Fine  and  rare.  Both  framed. 
( Collection  of  John  Harson  Rhoades)  (2) 


JAMES  A.  McNEILL  WHISTLER 


161 


SEYMOUR  SEATED 

Original  etching.  Mansfield,  No.  6. 

impression. 


Second  state.  Good 


162 


I 


f 


NURSEMAID  AND  CHILD 

Original  etching.  Mansfield,  No.  36.  First  state.  Nice  im- 
pression on  thin  paper. 


163 


EAGLE  WHARF 

Original  etching.  Mansfield,  No.  40.  Only  state.  Nice  im- 
pression. 


1O4 


THE  BLACK  LION  WHARF 

Original  etching.  Mansfield,  No.  41.  Third  state.  Very  fine 
impression. 


26 


165  THE  BLACK  LION  WHARF 

Original  etching.  Mansfield,  No.  43.  Third  state.  From  the 
I O'*  S.  P.  Avery  Collection. 

One  of  the  “Sixteen  Etchings”  published  by  Ellis  and  Green, 
1871. 

166  THE  LIME-BURNER 

Original  etching.  Mansfield,  No.  45.  Second  state.  Good  im- 
pression. From  the  S.  P.  Avery  Collection. 
r f One  of  the  “Sixteen  Etchings”  published  by  Ellis  and  Green, 
1871. 

167  BECOUET 

Original  etching.  Mansfield,  No.  52.  Third  state.  Beautiful 
ify*  'Impression  on  thin  Japan  paper. 

168  ROTHERHITHE 

Original  etching.  Mansfield,  No.  67.  Third  state.  Nice  im- 
j ,-pression.  From  the  S.  P.  Avery  Collection. 


169  THE  FORGE 

Original  etching.  Mansfield,  No.  68.  Good  impression  of  the 
/ q ^third  state. 

170  BATTERSEA:  DAWN 

Original  etching.  Mansfield,  No.  162.  First  state.  Signed 
with  the  butterfly  in  the  plate. 

/ ^ Rare. 

ANDERS  ZORN 

1 71  PAUL  VERLAINE 

^Original  etching.  Asplund,  No.  94.  Third  state.  Signed  proof. 

172  ON  HEMSO  ISLAND 

Original  etching.  Asplund,  No.  276.  Second  state.  Signed 
fj  b ^ proof. 

173  THE  PILOT 

Original  etching.  Asplund,  No.  285.  Only  state.  Signed 


proof. 
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